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Welcome to our Brasilia issue. As Brasilia 
turns sixty, we dedicate this issue to explor-
ing one of the most intriguing planned cities 
in the world and its transformation over the 
years. This issue addresses the utopia to 
reality to the dystopian nature of the city 
while exploring the socioeconomic, political 
and cultural values of the city through its 
built environment.

 Some Other Magazine addresses 
observations on architecture, history and the 
urban context. With contributors ranging from a 
wide array of backgrounds, we intend to bring 
to light various affairs in each issue and discuss 
them through a multitude of mediums - articles, 
photographs, sketches, interviews.
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The capital city of Brasília was built in merely 41 
months, with its inauguration on April 21, 1960. The 
construction process, which began in 1956, em-
bodied some of the greatest architecture the world 
had ever seen with the most remarkable buildings 
designed by Brazilian architect Oscar Niemeyer. 
With an astonishing plan designed by Lucio Costa to 
hold 500,000 inhabitants, Brasilia is currently home 
to more than 2.5 million people. Brasilia could never 
have been anything more than a utopian fantasy, 
without the integral role played by the indigenous 
Candango people in developing it. With a unique 
Brazilan sense of the plan of the capital, the con-
struction of Brasilia served as a symbol of national  
pride, brotherhood, prosperity and modernity which 
would transform the nation and bring it up in the 
eyes of the world.

A UTOPIA IN MAKING
The highway axis as seen on April 21,1960, inauguration of Brasília.
© Courtesy of Federal District Public Archive

The Candangos meticulously at work, without whom Brasilia would never be a reality.
© Courtesy of Public Archive of the Federal District

The candangos gathered in public for the inauguration of Brasilia, already 
bearing in their faces an uncertainty for the future. In the background, still 
encased in scaffolding, the most prominent building in the monumental 
area, the Congress, precisely what represents the people in assembly. 

© Courtesy of Federal District Public Archive
Source: Agência Senado

The task of recruiting and identifying workers was 
complex, giving a minimum of formality to labor ties.
© Courtesy of Public Archive of the Federal District

The construction process, brought together people 
from all over the country, cresting a sense of 
diversity in nationality. © Courtesy ARPDF

Photo Essay Deepa Gopalakrishnan
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Commemoration of Labor Day. © Courtesy 
of Federal District Public Archive

The pioneer builders of the future

Candango is a term used today to describe the pioneer builders of Brasília. However, in the beginning, the term was deprecatory and was used to 
characterize the Portuguese or, a being of amiss manner. The Brazilian author, Euclides da Cunha, used the term “candango” to portray the distressed, 
fatigued country man. The expression was introduced in Brasilia to attribute to the thousands of Northeasterners who arrived there with hopes and 
aspirations of a better future.
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Due to poor educational facil-
ities in the interior of Brazil at 
that time, a large contingent 
of people belonging to those 
regions came to Brasília as 
workers. The construction of 
the new capital attracted all 
kinds of workers - skilled and 
unskilled. Most of the candan-
gos came from a background in 
subsistence agriculture and no 
experience in construction work 
at all. The unskilled workers 
were hired as servants whereas 
those who knew how to read 
and write would be hired as 
pointers, responsible for making 
different records in the construc-
tion process.

One of the most common scenes in during the construction process: workers in 
trucks on the newly opened and dusty streets. In the background, the Congress 
building, still in the structural phase. © Courtesy of Federal District Public Archive

Candangos in the Free City. © Courtesy of 
Federal District Public Archive

New workers arrive to work on the construc-
tion of the new capital, in January 1959. 
© Courtesy of Federal District Public Archive

Workers line up 
to register for 
the construction 
of Brasília. © 
Courtesy of 
Federal District 
Public Archive

The present weighs less on the shoulder when the future is 
carried on the head. © Mário Fontenelle / DF Public Archive
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Camp Núcleo Bandeirante, the “Free City”,in 1957.
(Photo: Public Archive of the Federal District)

Worker housing tents provided by the army. © Courtesy of Federal District Public Archive

Candangos on the construction site. © Courtesy of Mário 
Fontenelle / DF Public Archive

The residential camp area was rather hierarchical 
and strictly observed by the authorities. Access 
was granted only to the employed workers while 
the watchmen guarded the entrance to each camp 
to keep away the stray. Each registered unskilled 
worker would receive an identification card along 
with some equipments that would be needed at 
the construction site.

The camp site housed engineers, supervisors, 
single and married workers. Housing provided for 
each category of residents varied drastically. The 
quarters assigned to the construction workers were 
extremely perilous. It lacked privacy and had bug 
infestations. The engineers’ houses, on the other 
hand, were spacious and comfortable.

 The work routine of the labourers 
was extremely exhaustive, often 
working for about 12 hours a day on 
site. Many workers also worked all 
day and night continuously, powered 
by Coca-Cola and coffee in order to 
earn more money. 
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Construction of the superquadras. © Courtesy of Mário Fontenelle / DF Public Archive

The Esplanade of Ministries under construction. © Courtesy of Federal District Public Archive

Construction of the Esplanade of Ministries. © Courtesy of Public Archive of the Federal District

The lives of the thousands of workers who participated in the construction of Brasilia 
were powered by the sole dream of a better life, a better future - one in which they 
would have access to proper education, health facilities, housing for their families. 
It was the dream of these countless workers that made Brasilia a reality with its 
inauguration in 1960.

Arrival of the population for the opening ceremonies 
of Brasília at the Esplanada dos Ministérios. © 
Courtesy of Federal District Public Archive

The construction of the National Congress Palace. 
© Courtesy of Federal District Public Archive
Source: Agência Senado
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THE NEW CAPITAL
Renan Teuman

Juscelino Kubitschek and João Goulart at the formal inauguration, 
April 1960 © Courtesy of Public Archive of the Federal District
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 In a world where political figures resemble reality 
TV celebrities more and more, the role of key individuals 
throughout history is being progressively neglected be-
cause of a rising propensity toward a focus on patterns 
and structures. The actions and lives of significant political 
personalities are being replaced with a myriad of data. 
The personality and undertakings of president Juscelino 
Kubitschek (1956-1961) is essential for a thorough under-
standing of his agenda and the political landscape of 
Brazil during the mid-twentieth century.

 To become president, Kubitschek had to surpass 
strong opposition within his own party PSD (Social Demo-
cratic Party) and to the kindred he put together between 
the PTB (Brazilian Labour Party) and the PSD. Before the 
election, he faced acute pressure from the government 
and the military to withdraw. Kubitschek was elected in 
1956 by only 33.8 percent of the votes.

Juscelino, from PSD, and João Goulart, his deputy, from PTB, in front of the 
Planalto Palace, April 1960© Courtesy of Public Archive of the Federal District
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A lot of the major economic policy decisions were taken 
under the second Getulio Vargas administration by the 
end of 1954 and perhaps for this reason, by some histori-
ans, the period of Kubitschek is often seen as insignificant 
in the history of modern 20th century Brazil. During the 
Vargas period, because of the high coffee prices in the 
international market, the economic growth was achieved 
by exporting coffee. 

However, Vargas in the 1930s emphasized on transforming 
a coffee based economy into an industrial power. Vargas 
dealt with Fascists one moment and Communists the next 
to gain a nationwide harmony towards rapid industrializa-
tion. His populist despotism was ideologically flexible. The 
growth under Kubitschek occurred at a time of depressed 
coffee prices, therefore, in the target plan, Kubitschek 
also decided that industrialization instead of agricultural 
exports would be the dynamic factor in Brazilian growth.

Coffee bags burned in the Alemoa zone of 
the coastal export port city of Santos, 1929
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Coffee bags burned in Sao Paulo, 1929
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message of development and 
modernization. “The activity that I 
undertook as head of state had a 
revolutionary meaning, oriented to 
make [Brazil] realize its own potenti-
alities and utilize them to effect eco-
nomic development.” (Kubitschek 
1975, 339)  He had to overcome 
a gargantuan struggle against the 
taboo about the Brazilians to com-
plete anything. Juscelino Kubitschek 
practiced a politics of exuberance, 
“designed to enhance his popular-
ity while convincing Brazilians that 
they could build a modern, indus-
trial society.”2 (Maram) Kubitschek 
was very pragmatic in the way he 
used his ideas to communicate his 
message, but he did not have an 
overall intellectual structure signi-
fied by an ideology.

Inauguration day at the Planalto Palace, April 1960
© Courtesy of Public Archive of the Federal District

Building Brasilia was the centerpiece 
of President Juscelino Kubitschek’s 
administration. “The emergence 
of a capital from scratch in three 
years was a promise to Brazil and 
the world of imminent national 
prosperity and economic power. 
This Utopian gesture was grounded 
less in ideology or a call for “or-
der,” but in a “hope” for the future’s 
promise of happiness.”1 (BALD) The 
symbolic and utopian potential of 
Brasilia’s sculptural modernism was 
an important tool in Kubitschek’s 
goal to legitimize a new internation-
al standing for Brazil. An important 
aspect of Kubitschek’s leadership 
style was his extraordinary ability 
to create an atmosphere of opinion 
positive towards his development 
program and his leadership. He 
successfully communicated the

1 

1 Paradoxical Utopias of Brazilian Modernism. SUNIL BALD.
2 Politics of Exuberance, 1956-1961. Sheldon Maram. 
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Costa’s ‘plane’ landed on an empty surface, unfortunately, 
on a place that was not timeless. “The annihilation of 
indigenous peoples and the enclosure of a territory 
as private property were the fundamental pillars of a 
governmental policy.”1 (Antonadia Borges)  The idea of 
shifting the focus from Brazil’s coast to its interior was 
already apotheosized in the Brazilian constitutions of 
1891, 1934 and 1946. The master plan that was intended 
for 500,000 inhabitants is now surrounded by favelas 
(satellite towns) with 3.5 million inhabitants, 30 kilometers 
away from Plano Piloto connected to Brasília by a few 
roads, and an unsteady public transportation system. 
Therefore, “The exemplary ‘airplane’ has become no 
more than a neighbourhood, embedded in a much larger 
and generic city.”2 (Koolhaas) The current population of 
public employees and high-level officials from relatively 
wealthy backgrounds in the Plano Piloto comprises 
220,000 people, while the Satellite-Cities around it hold 
almost 3 million. Only 7.75% of the population of Brazil’s 
capital city lives in the Plano Piloto today. The Satellite-
Cities turned into a series of shanties that provide the 
necessary work-force to supply the perfectly planned 
urban space of the Plano Piloto.

1 
2 

Photos: The monumental axis, October 1958. Informal settlements on the 
outskirts of Núcleo Bandeirante, 1969. © Courtesy of Public Archive of the 
Federal District

Illustration of the informal settlements. 
© Courtesy of Calyx Sze

1 Brasilia: Misses and Misfits in the Satellite-Cities by Antonadia Borges, Funambulist Magazine
2 BRASÍLIA by Rem Koolhaas – EN | REVISTA CENTRO
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Since it was a new city, the authori-
ties disposed of the city in the way 
that they saw appropriate. They 
removed large parts of the working 
class from it, despite their active 
participation in its construction. 
Moving the government from Rio 
prevented confrontations within 
members and a large part of the 
country’s population. The controlled 
master plan of the city, designed 
by Lúcio Costa, made it relatively 
easy for the military junta to take 
control of the city and allowed the 
military and police to employ a 
political power on the urban space 
and the potential insurgencies. In 
other words: “Brasília became an 
orthogonal panopticon – a singular 
utopia as a substratum for dictator-
ship.” (Koolhaas)
 

It is hard to attribute all the 
responsibility of the overcon-
trolling policies exercised by 
the dictatorship to the archi-
tects and the urban designers. 
It is possible that the designers 
have never thought about the 
effects of their modernist meth-
ods for optimizing space and 
time on people, and we should 
also remember that non-hier-
archical compositions cannot 
guarantee equality in societies. 
The essence of Brasília is not 
comprised of its architecture, 
but of the decision to move 
the government inland. Brasilia 
was a place where everything 
could happen, far from the rest 
of the country.

General Argemiro Assis Brasil (in a white suit), 1964. 
Congress surrounded by coup troops, 1964. 
© Courtesy of Arquivo DF - Senado
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It is clear to derive a lesson from 
Kubitschek-era Brazil. One has 
to reach a deliberation of his 
exuberant policies, actions, and 
especially, his populist legacy.
      

He tried to please the proletar-
iat-the bureaucrats left from the 
Vargas bureaucracy, the military, 
and the people who modernized 
cities. His achievements embod-
ied the aspirations of the rising 
middle class, who could empa-
thize with his struggle for success. 
Kubitschek created a program in 
response to the conditions and 
political leverage of the time, but 
it was also an indivisible part of 
his personality.

Brasilia, inaugurated as Brazil’s new capital on April 21, 1960
© Courtesy of Arquivo DF - Senado
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The
Art 
of
Storytelling

With drawings and texts from local artists, 
the issue attempts to showcase Brasilia 
through the lens of these unique encounters 
which makes the city what it is in its truest 
essence. We get a glimpse of life in Brasilia 
through the eyes of our beloved artists who 
share their daily ventures and activities.

Each of these artists through their different 
styles and interests, reveal Brasilia for what 
it is and what the city, their home, means 
to them while revealing its culture, inhabi-
tants, joys and its problems.  These unique, 
distinct encounters and recordings through 
a journey of subjective recollections of the 
city, helps us unveil a deeper dimension of 
understanding.

We hope you join us through this literary 
and artistic journey of these differently 
framed personal recordings and view the 
city with its multitude of faces.

Renan Teuman
Deepa Gopalakrishnan
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Luciano 
Mendes
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brINKsília
21 x 60  
21 drawings for the 60 years of Brasília.

At the beginning of the pandemic,  I proposed a drawing challenge to my children 
and nephews. We had to draw everyday until the end of the confinement, which I 
thought wouldn’t be so long, from a list of words that they were listening and learning. 
We call the challenge quarantINK - in recent years I have been participating in 
INKtober and I have become an enthusiast of the format. Of course, we couldn’t draw 
until the end, but we produced a lot of drawings for about 30 days.

During this experience I was preparing a project for the university with the idea of 
celebrating the 60th anniversary of Brasilia for one of my classes. As the pandemic 
and social isolation stopped everything here in the capital (we were the first to stop 
in Brazil), the project was suspended.

As I was already drawing in this INK format and thinking about creative ways to par-
ticipate in the city’s anniversary, I thought of calling some artists and content creators 
nearby to think of a design challenge that could celebrate the date in a way adapted 
to the reality that was presented. With the help of my great friend, collaborator Selma 
Oliveira (@selma_olli), we thought about the format, the details and the list of words 
(typical of “brasiliense” culture) for the challenge.

We designed from April 1 to April 21 (anniversary day) and brought together ama-
teurs, professionals and passionate artists in the city.

© Courtesy of Lima Neto

What is your relationship to Brasilia?

I was born in Brasília and have always lived in the city. My parents came to town 
in the late 1960s and took root here. The city is a total part of my identity and as 
a child, I found it strange that other cities had names of people - not numbers and 
letters - as an address.
 
What do you like to draw about the city?

I like to mix references from pop culture, the particularities of the city’s peripheries 
and the features and colors of the region where the city is located (the Cerrado 
biome).
 
What is it you intend to capture in your drawings of Brasilia?

What I like to represent the most is the mixture of cultures of the city. Most people 
see Brasília as a cold city and dominated by the country’s political affairs, but 
what interests me most is showing that the city is alive, complex and full of creative 
possibilities.

What’s your favorite place in Brasilia?

Difficult to choose only one. As a child, I loved to be a tour guide for my relatives 
and the highlight of my explanations was in the Cathedral of Brasilia - one of 
Niemeyer’s most beautiful drawings. Today the University of Brasilia (where I teach), 
is one of my most beloved places for its open and welcoming atmosphere. Today 
(in isolation), I miss enjoying the City Park, the Super Quadras and their unique 
spaces and shops.
 
What are some things you don’t like about Brasilia?

What bothers me most today is the precarious public transport and the lack of 
pedestrian sidewalks and functional bike lanes.
 
How does it feel to be a pedestrian in Brasilia?

As the last answer shows, I feel, as a pedestrian, threatened and excluded from the 
dynamics of the city. The funny thing is that in the most remote neighborhoods of 
the city (which we call “Satellite Cities”) the pedestrian culture is more valued and 
present.
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A superquadra battle.

Candangos attacking the congress. Candango is love, but it doesn’t mess with us!
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For me Mr. Oscar has always been very old. 

Zebrinhas.
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The Eternal Return candango

Each has the JK that suits them. I appreciate both. Expecto Patronum!
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Lima
Neto

Axis - One is on the road and the other is monumental. They intersect and multiply in north, south, 
east and west. Presidents and protest groups march along the monumental axis. Bicycles, skates 
and skateboards slide on the Sunday road axis.
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What is your relationship to Brasilia?
 
I was born 43 years ago in the northeast part of Brazil, in a city called São Luis, the 
capital city of the state of Maranhão. With me, a one year old, my family moved 
to by the growing influx of people coming from every state of Brazil to try and find 
their dreams in the new capital. Nowadays, I live in Taguatinga, one of the most 
economically independent Satellite cities of the Distrito Federal (Federal District, 
DF). As I went to the federal university for my education as a student in UnB (the 
federal university of Brasília), my relationship with Brasília changed radically. First, 
it was a place to visit, like an amusement park, and as I kept coming everyday to 
Plano Piloto (something like “Guide Plan”, it was the name of the urban planning 
structured by Lúcio Costa and it became the name of Brasília for those who lived in 
the Satellite Cities) for studies and work, it started to grow on me as a real place, 
with real problems. Sadly, the satellite cities lack the same quality of social care 
that the government keeps running on the Plano Piloto. That leaves a great amount 
of despair amongst the population of those cities and slowly, my relationship with 
the city has become tainted by these problems. So, I love Brasília, but I tend to see 
the city as a gimmick, a shiny souvenir that embellishes the government desks. So, 
with the BrINKsília project, I tried to find a balance between these problems and 
the beauty of a city that is a dream in many aspects, and as a dream, has its own 
beauty and poetics.  
 

What do you like to draw about the city?
 
I love the contrast in its geometry, that of the planned side of the city, with its more 
flexible and wild side, the side of the population and their dreams, its symbols and 
the reality of everyday living.
 

What is it you intend to capture in your drawings of Brasilia? 
 
I intend to try and peel off the image of “a perfect architectural achievement” that it 
sells, and capture what’s underneath, but with some poetry.

What’s your favorite place in Brasilia?
 
Well, I have to say that it is what a friend of mine called “the old center” of Brasília. 
Right in the center, next to the Central Bus Station, there’s the South Entertainment 
Sector (Setor de Diversão Sul), which is commonly known as CONIC. It was a place 
destined for entertainment of the wings (south wing and north wing) and until the 
late eighties had cinemas and bars. But, it was a place with a bad reputation 
because of the strip tease clubs that opened at night and it soon became a place 
for drug trafficking and crimes. As a result, the place became the focal point of the 
rock n roll youth, with some classic record stores. It was the place for the punk com-
munity and by the end of the nineties, with most of its crime problems solved, with 
a police department built within it, the place became some sort of an alternative 
mall filled with music stores and theaters (it was in Conic that Brasilia had its first 
acting school: The Dulcina art school and theater). It was there that opened the first 
comic book store in Brasília, which I worked at as a young man and became the 
owner of, some years later.  Conic became a synonym for culture. It was the place 
where everyone met from every satellite town, because it was close to the Central 
Bus Station. Sadly, the place fell under a dispute of power with the churches (that 
bought the old cinemas) and some political forces, and most of the place is now 
blocked for a visit due to reconstructions that came to a halt some 2 years ago. The 
place is getting choked, so the old shops are closing (as happening to my store), 
and we don’t know what it will become.  
 

What are some things you don’t like about Brasilia?

As I said, the way all the money goes there, and quite a few goes to the rest of 
the DF. The population of Brasília is often alienated to the problems of the world 
around them. Some of them never even got out of Plano Piloto and never saw a 
satellite city in their lives. 
 

How does it feel to be a pedestrian in Brasilia?
 
 Boy, now that’s a problem. I don’t drive. But, to be a pedestrian here in Brasilia is 
something really hard. The place was not planned to walk. Everything is very far 
away, and the public transportation is close to useless. Since every Plano Piloto 
citizen has a car, most of the public transportation is directed towards the people 
from the Satellites, along with all the injustices that come with this distinction. The 
buses are old and clunky, the timetables don’t work and the tickets are very expen-
sive. Even the subway is problematic since the stations cover only a tiny piece of the 
territory. Brasília is like a heaven for services like Uber, since it covers the needs of 
a great part of the population. 
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Block - Place to live, play and grow. Block A, block C, block F or JK. There are usually 10 or 11 
blocks gathered in a Superquadra - Brasília lego power. Is it cool or not?

Cabuloso - Shocking and frightening.
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JK - Much has been said and sung about Juscelino Kubitschek. 
Miner, doctor, president. For us Brasilians, it was the man who 
uncovered the old project for a new Brazilian capital, drew 
a cross in the middle of the central plateau and brought the 
candangos we are here.

Zebrinha - Here in Brasilia the zebrinha is a cousin of the 
camel. The first of its kind were red and with white stripes on 
its back. Over time they lost their stripes, but continue to circu-
late and transport the Brasilienses through the Plano Piloto.

Satellite - Cities that orbit the Pilot Plan and that, like the moon, 
regulate our tides, urban areas. Satellites overflow with life 
and culture and illuminate the Federal District with diversity 
and lots of energy

Our avenue. There already had Bi Ba Bô and Lojas Pernambu-
cana. Today there is Espaço Cultural Renato Russo in the South 
and Harley-Davidson in the North.
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Véio - Or simply Véi. It’s me, it’s you, it’s intimacy, it’s a wonder, it’s an expression for everything and 
it says everything.

Rodô - Here life pulsates and accents mix. Rodô is a sea of people who come and go on wheels, 
who rush up and down the stairs, but who always have a little time to eat a pastry with sugarcane 
juice.
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Alexsandro 
Almeida

Congratulations Brasilia - 60 years 
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What is your relationship to Brasilia?

I was born in a city in the interior of Bahia and came to Brasília 
to study Industrial Design/Graphic Design in a university because 
there wasn’t one in my city. I studied here in Brasilia and because 
I felt welcomed by the city, I was building my life here. I got mar-
ried, had kids, made friends and am working in this wonderful city. 
So my relationship with the city is that it’s a part of my life. I can’t 
imagine life without Brasília.

What do you like to draw about the city?

I like to draw and paint the diversity of Brasília present in its 
population, in its vegetation, its fauna, its architecture, culture, and  
the interaction of people with the city.  

What is it you intend to capture in your drawings of Brasilia?

I want to show that there is an organic quality, movement, diver-
sity, beauty, dynamics, and  joy in the city; that it is not limited to 
the hardness and coldness of concrete, used usually to describe 
the city. 

What’s your favorite place in Brasilia?

The University of Brasilia is my favorite place. Maybe, because it 
was the place where I spent the most time when I came to live 
here. There, I witness diversity, I appreciate the vegetation of the 
Cerrado Brasiliense, the architecture, the artistic expressions, the 
intellectual and scientific production; it is a place that I feel good 
about being in and attending.  

What are some things you don’t like about Brasilia?

The public transport and traffic are very complicated here in 
Brasilia. Public transport is very bad and the volume of cars in 
the center is very large. Habitation and rents are very expensive, 
allowing only people with better financial conditions to live in the 
center, making the less economically favored people to reside in 
the surrounding.  

How does it feel to be a pedestrian in Brasilia?

Despite having many places that favor a walk and local trades 
between residential blocks, many trees and respect for the pe-
destrian strip, I think that the sectorization of some activities and 
the long distance between these sectors, between some agencies 
and accessibility problems end up harming the lives of pedestri-
ans, especially the elderly and people with mobility difficulties. But 
in a general way there is plenty of space for pedestrians. 

We are curious about the Zebra with the bus drawings, what’s the 
story behind that?

A few years ago, here in Brasilia, there were many small buses 
that made short journeys and circulated frequently in the capital. 
These small buses were painted with red stripes and were soon 
nicknamed “Zebrinhas” and became a part of Brazilian culture.
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These are three acrilyc paintings that are part of the Brasilia painting series. It portrays 
the people who built and live in Brasilia. The first from the left shows the pioneers, 
who built the city, composed mainly of poor people who came after a dream, but 
also composed of engineers, doctors and influential people. The second illustrates the 
Middle Class of Brazil, composed mainly of public servants and a significant diversity. 
The third represents the Brazilian elite composed of white people, mainly men, rich and 
influential. The canvas gradually reduce their size and the amount of people portrayed 
as well as socially.
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Thiago 
Teixeira
de Andrade
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What is your relationship to Brasilia?

I was born and raised in Brasília, so it’s pretty difficult to answer this question ob-
jectively. As an architect who studied and lived my whole life in the “Plano Piloto”, 
having spent a rich and diverse childhood in a superblock, on the public open 
pilotis under the apartments, I experienced the public space as a dominant reality 
and with broad perspectives. In the superblock the ground floor is public, and even 
as kids we had this notion. As soon as someone with a different background and 
world view tried to limit our freedom of use in those spaces we´d claim: “It’s public! 
I’m allowed to be here”. So, the sensation was that everything was available and 
we were free. Liberty was pretty much a practice, not a discourse.
 
How was it to be a part of IAB-DF? (Instituto de Arquitetos do Brasil - Departamento 
do Distrito Federal)

IAB is both a school and a place for real action, a place for a broader professional 
practice. It demands a lot, but repays you emotionally and in terms of relevance. 
Time dedicated to common causes is always gratifying. One will also face chal-
lenges that a private or teaching practice could not provide. It is the first step to 
widen the view of Brasília as a metropolis.
 
What is IAB-DF fighting for and what are their main points of action?

In essence, IAB is a cultural and political institution, independent and completely 
self financed. The right to the city, the defense of the World Heritage site of Brasília 
and the discussion and proposition of urban planning and other urban agendas 
are the main general efforts. Historically, IAB is the organizer and advocates for 
architectural and urban design competitions as the main democratic and effective 
way for hiring designs and some other services in our field; as well as defending 
innovations in the housing agenda.
 
How can Brasília be brought to a more contemporary agenda in urban terms?

Specially addressing one of the main problems in the world metropolises: mobility 
and mass transportation. And, by doing so, decrease the distances, and save 
natural resources pointing towards a more sustainable future.

What’s your favorite place in Brasília?

The Superblock and Paranoá Lake.

What are the current day impacts of Lucio Costa’s master plan of Brasília on urban 
infrastructure development and housing?

Lucio Costa´s Plano Piloto must not be seen divorced from the whole great Brasília 
metropolitan area, that is to say, the third metropolis in Brazil, with circa 4.5 million 
people living here. Around 300 thousand inhabitants live in the World Heritage 
site (a little bigger area than the “airplane” that corresponds to the design Lucio 
Costa presented for competition in 1957), but 700 thousand more people come to 
Brasilia everyday. It still concentrates circa 40% of the job seats and more than 60% 
of the income. So it’s vital to address the social and spatial inequality of the great 
metropolitan area. And Lucio Costa’s master master plan is vital for those strategies 
to flourish, not just because of its innate relevance, but because it’s the central hub 
of a radial urban fabric that is tending to disappear towards a more complex urban 
dispersion. So it´s key that those new trends get proper and long-term planning.
 
Can you talk a bit about Habita Brasília?

It was conceived as a broad perspective plan, addressing the fundamental issues 
of housing in multiple terms. Five lines of action aimed to solve, in the coming years, 
three main problems: property informality (land legalization), housing deficit, and 
illegal occupation. The five lines are: rent subsidies (Aluguel Legal), public credit 
for citizens when buying housing made in public terrains (Portas Abertas), providing 
empty infrastructured lots for people to build their own housing (Lote Legal), 
technical assistance with investments in renovations and improvements regarding 
people living in precarious houses (Projeto na Medida) and the usual new buildings 
financed by the federal government with the help of public land provided by the 
local government (Minha Casa Minha Vida).  
 
 
How does it feel to be a pedestrian in Brasília?

Around the superblocks, about 2km radius wide, it’s wonderful to walk. The open-
ness of the spaces, the pilotis making virtually no barrier at all, lets you decide 
among multiple ways to go. I never take the same path whenever going back 
and forth anywhere. But if you want to walk around the other areas of the town, 
especially during the harsh, dry season or in the heavy rain days, you´ll find it very 
difficult. The open views and perspectives make you see exactly where to go, but, 
on the other hand, makes you undermine the distance. So, beware!

What is something you don’t like about Brasília? 

The dependency of the private automobile.
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Luisa
Melo

Brasília Bus Station Mezzanine
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What is your relationship to Brasilia?

I was born and raised in Brasilia so my relationship with my city 
is, since the beginning, both geographical and emotional. Being 
raised in Taguatinga, one of the satellite neighborhoods, made 
me feel, since a young age, what it is to live outside the planned 
and utopic Plano Piloto. The feeling of both belonging and being 
excluded shapes the way I start to perceive my own city. The lens 
through which I see Brasilia helped me to ask some questions 
which led me to develop my undergraduate project called Brasilia 
Sketchbook: Um olhar intimista sobre a cidade de Brasília. This 
project was the start of my career, both as an artist who loves 
urban sketching and also as an academic focused on Urban 
Sociology theory.
 
What do you like to draw about the city?

I like to draw places that I’m emotionally attached to, places full of 
personal memories of everyday life. When I developed the series 
of illustrations for the Brasilia Sketchbook project, I intended to not 
reproduce any of the touristic and famous buildings of the city. My 
goal was that my landscapes would be recognized by any local 
dweller, but a tourist would probably struggle identifying where 
that scene is. That decision ended up being a unique aspect of 
my illustrations by showing the “hidden” part of the city.
 
What is it you intend to capture in your drawings of Brasilia?

I’ve spent an average of 4 hours on site to draw each of the land-
scapes in the Brasilia Sketchbook series. Spending that long in a 
place, I’ve experienced much movement and many micro stories 
that happened around me as I was drawing. That environment 
allowed me to capture the landscape of Brasilia’s everyday life 
that I was looking for.

What’s your favorite place in Brasilia?

My favorite area in the city is the North Wing around the 400 
superblocks, more precisely between the 403 and 408. I have 
passed through all possible paths around that area, always 
choosing a different way to come back home from the University. 
By that time, I had finally experienced myself as a resident of one 
of these famous superblocks that were once so far from me when 
I lived in one of the satellite neighborhoods. Another place that 
defenitely can’t be out of my list is the Universidade de Brasilia.

What is something you don’t like about Brasilia?

What I hate the most about Brasilia is the pretentious idea of its 
urban design to determine how people should behave within its 
built environment. Because Brasilia’s planning is based on the 
modernist ideas of CIAM, it’s impossible to be a flaneur around 
its streets. The distances are too long to walk around, the human 
scale forgotten, and the landscape is too homogeneous.
 
How does it feel to be a pedestrian in Brasilia?

Pedestrians were completely forgotten when the city was de-
signed. It’s too hard to be a pedestrian here, the distances are 
too long, the weather could make it even harder with our long 
dry season. The city itself was designed for automobiles, you can 
easily feel that while trying to cross the “Eixao”. This same avenue 
which allows automobiles to cross the city at a high speed, works 
as a real boundary for pedestrians who have to use dangerous 
underneath crossways to access the other side of the city.
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SQS 412, Brasília. Ink and watercolor, 50 minutes.

North Wing Boardwalk

Installation Mar (ia-sem-ver) gonha at Unb, close to Memorial Darcy Ribeiro and L4 Norte
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Where everyone goes

Rush hour

A day in the park
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Cláudia

A playground in the superquadra

A square that even has a name

And so I started to see Brasília

On tracks that become walls

Carlos

Carla
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Murilo 
Frade
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What is your relationship to Brasilia?

I was born in the city of Rio de Janeiro City but raised in Brasília, 
where I grew up, studied and have always worked. Here, I grad-
uated in Architecture and Urbanism and after my retirement, to 
this day, I am exclusively dedicated to visual arts. Brasília is my 
place, the place I have learned to relish and admire, in spite of 
my criticisms of it as an architect and urbanist.

What do you like to draw/paint about the city?

My sources of inspiration are the architectural curves typical of  
Oscar Niemeyer´s projects, Burle Marx´s landscapes and Athos 
Bulcão´s drawings. But I also like to explore the concept of the 
organization of the city project, albeit I deconstruct it in some of 
my abstract paintings. The works of my “Urban Series” portrait 
spaces and features traditional or unplanned cities as well. It is, 
at the same time, an opposition to the harshness of the planning 
of Brasília and a criticism of the rampant growth and real estate 
speculation that led to both verticalization and creation of slums 
in a large part of traditional Brazilian cities and, in a way, other 
major cities throughout the world.

What is it you intend to capture in your abstract paintings of 
Brasilia?

Besides the bright mixture of colours, I also try to reflect in some of 
my abstract paintings Brasilia´s typical geometrism, neoplasticism, 
concretism and constructivism that inspired its modernist concep-
tion. In other paintings, as mentioned previously, the architectural 
curves are the source of inspiration and expression for my work.

What’s your favorite place in Brasilia?

The urban space that I like the most is the inner part of “Super-
quadra Sul 308”, conceived as a model residential square. And 
here, I pay tribute to Lúcio Costa, who conceived the city´s urban-
istic plan. Not only the architectural and urbanistic elements of the 
square, but also its landscaping makes it a special spot, pleasant 
and attractive to those who, like myself, played and studied in 
such an urban environment. From an architectural point of view, I 
consider Brasília´s Cathedral the highlight of Niemeyer´s inspira-
tion and formalist talent.

What are some things you don’t like about Brasilia?

Without a doubt, what bothers me the most about the conceptual 
plan of Brasilia is the exacerbated adoption of sectorization (Hotel 
Sector, Bank Sector, Garage Sector etc.) which is contrary to  good 
urbanism. Even though the natural dynamic growth of the city has 
broken considerably, one can still feel some effects of it in daily 
life.

How does it feel to be a pedestrian in Brasilia?

With an exception to  the “Superquadras” and their local shops, 
the rest of the city (“Plano Piloto”, in this case) has got a scale that 
favours or binds mobility to cars. It really harms, in many spaces, 
gatherings and personal relations that naturally occur when one 
walks around. In fact, Brasília lacks traditional streets and exag-
gerates the so-called “vias”.
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Burle Marx tribute. Acrylic on canvas. 1.20 x 0.80 m
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Urbis - From The Colony To the Favel. Acrylic on canvas. 1.80 x 0.90 m

Urbano 7 . Mixed media on canvas. 2.10 x 1.00 m Refavela. Acrylic on canvas. 0.60 x 1.00 m.
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Urbano 9. Mixed media on canvas. 1.20 x 0.80 m

Urbano 5. Acrylic on canvas. 0.80 x 0.80 m
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SUPERQUADRAS
Deepa Gopalakrishnan

Superquadras under construction © Courtesy of Federal District Public Archive
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 Alongside the infamous 
government district, lies Brasilias’ 
admirable residential axis, which 
is formed by rows of neighborhood 
units lined along a 12km highway. 
The Superquadras came into being 
as a means to tackle the housing 
dilemma of the new capital. 

 They are composed within 
a 280m square of apartment build-
ings. The Superquadras 100, 200 
and 300, have six floors while Super-
quadra 400 has three floors. Their 
nomenclature is based on their 
position with respect to the Highway 
and Monumental Axes and consist 
of acronyms, of letters and numbers. 
With a total of 120 Superquadras, 
02 to 16 are in the north / south 
direction, whereas 100 to 400 are in 
the east / west direction.

 The first floor is raised on 
stilts as an attempt to blend the 
landscape and the building, and to 
allow for free pedestrian movement, 
creating an open communal - a con-
cept seen in the Five Points of New 
Architecture by Corbusier. This inno-
vative ideology of a “super square” 
as a solution to the residential issue 
proved its value as an open public 
forum in community building, con-
trary to a closed, reserved residen-
tial block.

©Photos Courtesy of Federal District Public Archive

©Courtesy of
Deepa Gopalakrishnan
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©Courtesy of
Deepa Gopalakrishnan
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© Photographs Courtesy of Joana Franca

Albeit, some of Costa’s ideas could 
see the realm of reality, many others 
were hindered by the fast paced 
growth of Brasilia. Most residents 
of superquadras hail from the elite 
and upper middle class, who prefer 
using higher quality services else-
where as opposed to using the ones 
within the block.

The buildings followed the same 
exterior of six floors on stilts, al-
though their internal conditions 
were extremely varied. Some of 
these apartment buildings, housing 
the dignitaries of the republic, were 
constantly renovated and kept in 
good shape. These apartments 
are very spacious, extremely ex-
pensive establishing a hierarchy in 
the superquadras. The rest of the 
apartment buildings, however, were 
not properly maintained, and suffer 
from serious infrastructure problems. 

 A major inspiration for the 
superquadra concept was the hous-
ing project in 1948 by Lucio Costa 
- The Parque Guinle. It comprises 
of six floored buildings with stilts, 
creating a free ground floor. Like 
the superblocks, these buildings 
have cobogós as well as blind side 
gables. The Superquadras have 
greenery all over, forming a shaded 
pedestrian walkway which  gives it 
a unique identity.
     Each Superquadra was 
imagined to be autonomous. Every 
four super blocks were designed to 
have communal facilities such as 
churches, schools and cinemas. This 
group of four superquadras forms 
the Neighborhood Unit,  which would 
contain all essential amenities for 
the residents of that neighbourhood. 
These Neighborhood Units were not 
fully implemented. The initially built 
six model Superquadras acted as a 
heavy influence on  the organization 
of the rest. 
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©Courtesy of Helio Peixoto

©Courtesy of Sedanur Alaçam
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© Courtesy of Joana Franca
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 Brasilia, a vast-scale planned capital city inaugu-
rated by the president Kubitschek in 1960, is the city built 
for automobiles following the modernist city planning 
principles. Wing-Axis highways that run through the entire 
city from north to south, Superquadra apartment neigh-
borhood units which serve huge portions of citizens who 
live distant apart, the city Brasilia was designed to have 
an efficient circulation around the city with segregation 
of different sectors (e.g. Residential, Finance, Monumen-
tal, Hospital, Hotel). 
 The problem now rises is the traffic jams which 
occur in rush hours, and also the 80% of workers who 
cannot afford to live in those Superquadra blocks, 
hence traveling miles from the distant satellite towns. 
My design tries to comment on the present inhuman 
conditions of automobile-based Brasilia and imagines/
reconfigures the city into four separate layers. (Residents, 
Finance, Monumental, Presidential). It references to the 
urban planners in the 1930s proposing the elevated city 
by keeping the pedestrians and vehicles separated. 
Through applying hierarchy amongst the roads in terms 
of quantity and emptiness, the city reflects back to what 
it was intended for: “Fifty Years of Progress in Five” - Ku-
bitschek’s Slogan for the election in Brazil. 

BRASILIA ELEVATED
Kyung Kuk Kang

Plan view of the Presidential Palace
Three different private routes 
connecting work-residence.
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Elevation Drawing
The Presidential Palace with 
ramps leading the president to 
the private rooftop highways.

Section Drawing
The entire city from east to 
west.

Section Drawing
The monumental Axis
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Cars on elevated surfaces
Surfaces refer to the 
facades of superquadras.

Digital Collage
Reconfiguring Brasilia with 
elevated highways.
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Plan view of the Monumental Axis
The workers in ministries have 
direct commute from their home to 
work.
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Plan view of the National Congress
Private road connecting to the 
Presidential Palace 
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CATHEDRAL OF BRASILIA
Reine Fernandes

© Courtesy of Gonzalo Viramonte
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© Courtesy of Gonzalo Viramonte

 

 The Metropolitan Brasilia Cathedral is one of the 
great works of Brazilian architect Oscar Niemeyer, often 
well-known for his constructivist designs in reinforced con-
crete. It is a hyperboloid structure with a rather intriguing 
history.
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 The construction 
lasted more than ten years 
on this cathedral with the 
cornerstone being laid in 
September 1958, which 
marked the architect’s first 
work in what was to be 
the nation’s new capital- 
Brasilia. The piers (which 
are in close resemblance 
to pointed peaks) rise up 
like hands seeing the sky. 
In the interior, there are 
sixteen panels of stained 
glass. The cathedral almost 
seems like a piece of 
heaven beamed down into 
the Brazilian capital at the 
hands of Niemeyer.
 

Brasília Cathedral under construction.
© Courtesy of Public Archive of the Federal District
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 The urban plan of the cathedral is 
in the shape of an abstracted airplane 
with two imaginary axes- the highway 
and the monumental. The cathedral 
lying on the monumental axis, has a long 
perpendicular spine in the form of an 
arch, with the highway axis unfolding the 
form. The form consists of the nave (the 
central part of the church building), being 
enfolded by the mullions with glass panes 
embedded between them. With the sleek 
appearance of the exposed concrete 
built form of the cathedral, lies a striking 
narrow lateral sheathing between the 
piers.

Brasília Cathedral under construction.
© Courtesy of Mario Fontenelle, ARPDF
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Form and symbolism: (Acoustics)

 The form’s unity in appearance and 
feel is clearly presented through its broad 
spaces, with the volume being generated by 
its structural elements. This structure and vol-
ume interact with each other to create larger 
generated spaces. The nave is the main 
element of the cathedral and is located 3 
metres below the esplanade floor. It  creates 
a unique sense of daylight and colors, which 
adds to the acoustical effect of the structure. 

 The twenty one  40-metre tall hyperbo-
loids (in geometry, a hyperboloid of revolu-
tion, sometimes called a circular hyperboloid, 
is the surface generated by rotating a hyper-
bola around one of its principal axes) have 
been reduced to sixteen 30-meter tall piers- 
keeping in mind the extent of the incident: 
reflected ray ratio, while a source of sound 
comes in contact with the piers. Likewise, the 
concrete ring forming the base was initially 70 
metres in diameter, but reduced to 60 metres 
in diameter. 
The sixteen curved-piers are tied together 
with glazing panes which reduces noise by 
absorbing the sound energy and preventing 
the sound vibrations from travelling through 
the glass. Whereas, the linkage between the 
piers is a space frame in steel, covered with 
glass panes to control noise problems with 
the tempered glass being mounted in neo-
prene mullions; thus allowing the glazing to 
be displaced. Due to the roof slab sheathing, 
which allows for natural ventilation through 
the central opening, the walls radiate at the 
same frequency, thus reducing the wall sys-
tem’s acoustical effectiveness. 
Structural explanation of the Cathedral from Revista Brasilia
© Courtesy of Public Archive of the Federal District
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 Since the source of sound is at a distance of 20m from the 
edge of the piers touching the ground, the rays of reflected ray 
tend to not reach the zones touching the piers, hence leading to a 
sound defect, which makes the space less usable. 

 At a height of 20.4m from the floor, the piers touch each 
other – this accounts for an acoustical defect and hence the rays 
do not travel leading to a time delay. Lastly, since there is a certain 
amount of reflection of a sound wave at the barrier, at an equal 
distance behind the barrier, this gives rise to an echo.

Sound defects:

3 incident beams hitting the inside edge of the sixteen panels of the 
stained windows, creating different intensities of light (depending 
on the angle and positioning of the pier) throughout the volumetric 
structure. © Courtesy of Reine Fernandes

From the source of sound, most of the rays of sound get deflected back, 
however since the piers touch each other at a height of 20.4 m from the 
ground, the rays do not travel leading to an acoustical defect caused due to 
a time delay. © Courtesy of Reine Fernandes
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Absorption Coefficient of all materials present in the 
structure:

AC of concrete: 0.04
AC of glass: 0.3
AC of glazing: 0.15
AC of neoprene glass: 0.10
AC of smooth marble (flooring): 0.01
AC of 0.8mm unperforated metal panels: 0.5
AC of double sheet steel skin: 0.35
Hence, absorption coefficient of all materials = 1.45

Volume of hyperboloid = 1/3 π h * (2a²+r²)
Where, h = height
a = skirt radius
r = base radius
Hence, volume = 29.845 m3

RT 60 for worship rooms should ideally be: 1.8-3.2 
seconds

Calculation of RT 60
RT 60 =      0.161 x Volume of Hyperboloid
           Total absorption coefficient of all materials

        =      0.161 x 29.845       =    3.31s
                         1.45

An abstract depiction of a section of the cathedral showing the containment 
of sound rays at the near end of the piers, and the deflection of the sound 
rays in all directions as you go higher.
© Courtesy of Reine Fernandes
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PALACIO DO PLANALTO
Garima Kaushik

© Courtesy of Gonzalo Viramonte
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 The Palácio do Planalto (Presidential Palace), the Congress 
and Supreme Court, which have the three highest authorities 
of Brazil are located at the end of the north-south monumen-
tal Axis.
This structure was a major feature of Costa’s plan due to its 
prime role as the official workplace of the president and as 
a symbol of the executive powers of the federal government 
in the newly established federal capital city of Brasilia. Oscar 
Niemeyer was chosen as the architect of the Palácio do 
Planalto and its construction began on July 10, 1958.

The Palácio do Planalto, located in the national capital of 
Brasilia functions as the presidents’ official place of work.
It is one of the official palaces of the Presidency, alongside 
the Palacio de Alvorada, (the official residence) and is the 
seat of the government. Planalto also contains the offices of 
the vice president and a few other advisers to the president. 
The term Planalto refers to the executive branch of the gov-
ernment. 

Introduction

© Courtesy of Gonzalo Viramonte
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Brief History

plaza that would become a symbol of modernism and the new 
era of utopian ideals.
 The inauguration of the palace took place on April 21,1960, 
by President Juscelino Kubitschek. Planalto palace, the National 
Congress and the Supreme Federal Court were one of the first 
buildings to be inaugurated while several spectators watched as 
the capital transferred from Rio de Janeiro to Brasilia.

 In 1956, the newly elected president of Brazil, Juscelino 
Kubitschek, visited architect Oscar Niemeyer at his modernist 
home Casa das Canoas in Rio de Janeiro, and proposed to bring 
to reality, the centuries old idea of moving the country’s capital out 
of Rio, with its colonial past, to the more centrally located Brasília. 
Four years later, the city that was inaugurated, was a sprawling 
new metropolis mapped around a governmental

© Courtesy of Gonzalo Viramonte
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A Modernist Architecture

© Courtesy of Joana Franca

 The underlying princi-
ples are those of modernism 
in architecture which involve 
elimination of ornamentation, 
meaningless appliques and 
promoting structural innova-
tion. This also signified the 
transition of power from Rio de 
Janeiro with its colonial past 
(and colonial architecture) to 
a modern indigenous era and 
architecture of Brazil. The lon-
gitudinal lines of the palace 
are depicted by a sequence 
of columns. 
 This modernist building 
is a rectangular glass box be-
tween two slabs supported by 
a colonnade perimeter. How-
ever, the colonnade perimeter 
is not a conventional Victorian 
gothic type or of a Greek or-
der as one would expect, but 
a unique modern interpreta-
tion which withholds the same 
purpose yet redefines and 
enhances the structure and 
beauty of the building. 
 The arches that form 
the perimeter colonnade are
perpendicular to the façade, 
creating a visual fence. 

This gives a sense of privacy 
to the seemingly transparent 
interior, in addition to being 
located on a site with no near 
neighbours. This also makes 
it visible from a long distance 
with unobstructed view lines.
 The flat roof extends 
generously beyond the walls 
of the building as a shading 
element and keeps direct 
sunlight, which is essential in 
the tropical climate of Brasil-
ia. The exterior buttresses 
meet the ground very ginger-
ly and taper towards it.
The  façade consists of two 
major elements: the ramp 
leading to the hall and the 
speaker’s platform. In order 
to increase security around 
the palace and to balance 
humidity levels during the 
long dry season,  a reflecting 
pool was built in 199. It has 
an overall area of 36,000 
square metres (390,000 sq.ft). 
The main building has four 
floors above and one floor 
underground. A heliport is 
located by the north façade 
of the building.
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© Courtesy of Gonzalo Viramonte
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Inauguration day April, 1960. © Courtesy of Public Archive of the Federal District
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FACADES OF BRASILIA
Saskia Rolland -----Bezem

© Courtesy of Saskia Rolland Bezem
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© Courtesy of Saskia Rolland Bezem
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CINEMA NOVO
Buket Hamarat

Joaquim Pedro de Andrade © Courtesy of 
Federal District Public Archive

 Cinema Novo stands for 
“New Cinema” in Portuguese. It 
reflects the ample and aggra-
vating emotions of political and 
social events that take place 
in Latin America. It reflects the 
realm of reality in an enraged 
yet aesthetic manner. The 
increasing political attitude 
in Latin American cinema in 
the 1960s was enduring and 
more pronounced, especially in 
Brazil.  
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 The Cinema Novo move-
ment, which started in Brazil 
in the 1950s and continued 
to exist until the 70s, came to 
life within the framework of 
elemental materials such as 
class conflict, repressive regime 
and justice-injustice in order to 
instill awareness amongst the 
people of Brazil regarding their 
exploitation.

  The guiding principle of 
Cinema Novo aesthetics was 
to make your movie, screening 
life as it really is.  In this sense, 
it was heavily influenced by 
Italian Neorealism. Similarly, the 
production process involved the 
use of non-actors and 16mm 
cameras as an attempt to keep 
movies grounded in reality. The 
worldwide popularity of Samba 
and bossa nova music, and the 
construction of the modernist 
capital of Brasilia as an expres-
sion of an energetic, moderniz-
ing country supplementing the 
promotion of Cinema Novo.
  

The films in the first stage (1960-
1964) were seriously evaluated 
in tone, by dealing with societal 
ills that affect the working class 
such as hunger, violence, reli-
gious alienation and economic 
exploitation.

 In the second stage 
(1964-1968), Cinema Novo 
tried to address the pain and 
surprise that Brazilians felt after 
Goulart was ignored.

 The third stage (1968-
1972) is called the “canni-
bal-tropicalist  phase” or just 
the “tropicalist” phase. Film 
historians express cannibalism, 
both literally and figuratively.

 Cinema Novos’ platform 
extended the country to foreign 
eyes due to its extensive praise 
and popularity among intellec-
tuals and film critics.

Imagen del cinema novo © Creative 
Commons Attribution-Share Alike
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ORDERED CHAOS
Apoorva Khanolkar

A city out of nothing for Brasilia
H.I. Feldman Prize Nomination
Spring 2015
Sunil Bald & Rafael Birmann
Yale School of Architecture

This mixed-use proposal tackles one block in a master plan for a 
new city outside Brasilia. It investigates the agency of the architect 
in the planning process, particularly in the context of tabula-rasa 
urbanism. The context becomes especially critical, given that the site 
finds itself against the backdrop of the tremendously controversial 
urban legacy of the Brazilian capital. As a starting point, the generic 
city is speculated as the product of plannerly vision, engaged in a 
constant and sustained battle with the ‘stuff of life’ and the archi-
tecture it demands. The possibility of marrying these two systems 
in flux then becomes the thrust of the project. Working within the 
constraints of a conventional development model, the project allows 
the planner to maintain an overarching vision while simultaneously 
relinquishing control to market dynamics and social conditions. 
Its final form, the prototypical bar-and-mat scheme assumes a 
top-down role in providing an armature within which the bottom-up 
forces of organic city making can proliferate. In doing so, it em-
braces the challenges of allowing an uninhibited informal urbanism 
to exist and thrive, but without turning its back to the tremendous 
modernist heritage of Lucio Costa’s Brasilia.
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A BRAZILLIAN UTOPIA
Deepa Gopalakrishnan

© Courtesy of Joana Franca
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 With a multitude of chang-
es and disparities in the world, 
it seems delusional to fancy a 
world devoid of societal ills - a 
utopia. First coined, as an imag-
inary island enjoying the utmost 
perfection in legal, social, and 
political systems, in 1516 by Sir 
Thomas Moore, the word utopia 
meant “ no place”.

 The idea of a utopia 
has been preeminent for many 
of the avant garde architecture 
movements in order to constitute 
an ideal social order. For some, 
these aspirations ended with 
the destruction of the Pruitt-Igoe 
estate in 1972, or were reversed 
by a return to ‘complexity and 
contradiction’ (Venturi 1966), and 
for others, the end of the ‘idea’ 
was signified with the destruction 
of the Berlin wall in 1989 and the 
subsequent collapse of Soviet 
socialism.1 These utopian ideas 
hope to create a world with lib-
eration and social order.
 The beginning of the 
twentieth century brought devas-
tation and destruction from the 
world war. In architecture, the 
modernist movement was begin-
ning to take shape and architects 
believed that their buildings

1 

could solve the problems of 
the world. They envisioned new 
utopian cities devoid of societal 
ills hailing from depraved bour-
geois sentiments. The Athens 
Charter by CIAM  had a signifi-
cant impact on urban planning 
after World War II. The concept 
of the Functional City started 
to rise and observations taken 
from the studies of 33 cities 
set guidelines under the titles: 
living, working, recreation and 
circulation in order to constitute 
the ideal ways of life and a 
functioning city as the utopian 
dream.

The connection between archi-
tecture and utopian planning 
have been long pervasive. 
Brasilia sprang into existence 
from the airplane master 
plan by Lucio Costa. Brasilia 
embodies the dreams of Le 
Corbusier, CIAM, and the Soviet 
modernists. Like Le Corbusier’s 
Ville Radieuse, it was seen as a 
method of imposing order, prog-
ress and stability to Brazil’s new 
capital. Like Le Corbusier, Costa 
and Oscar Niemeyer desired to 
beget a capital city anchored  
on the grounds of equality.

1 Ecological Design vision – Refreshingly unconcerned with the vulgar exigencies of veracity and value 
judgment: The Utopian Vision of ian M. Banks’ The Culture and Constant’s New Babylon - 2013 Intellect Ltd Article

Radiant City drawings by
Le Corbusier, 1930.
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 Lúcio Costa envisioned the planning 
of Brasilia as a phenomenon of the Func-
tional City. The airplane plan adopted for 
the city was selected in a national compe-
tition.

Brasilia under
construction, 1957 © 
Courtesy of ARPDF

From among the twenty six entries, the one of Lucio Costa 
was unique, it conceived of the city as a rigid, integrated 
urban form that offers the opportunity to dictate a monu-
mental structure to the city, whereas all the other entries 
provided an organic growth for the city.
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The emergence of a new capital from scratch in 
three years was grounded less in an ideology or 
a call for “order,” but rather in a “hope” for the 
future.“Hope” was a key element in Leninist Oscar 
Niemeyers’ design and vision of Brasilia. 

Brasilia, is indeed, a city of promises- it promised 
to symbolize President Kubitscek’s motto of “fifth 
year of progress in five”; it promised an egalitar-
ian model diminishing class division; it promised to 
unify the country and to earn fame from all over the 
world. © Courtesy of Joana Franca
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© Photographs Courtesy of Joana Franca

 It was a promise of a future, the future that 
never came, where all live in apartment complexes 
together devoid of class differences,  where walking 
is replaced by automobiles, where there is no traffic 
jams, where street names are merely numbers and 
alphabets, where everything is scientifically plotted, 
where individual beliefs are replaced by common 
good, where all neighborhoods look alike, where 
form really does follow function, where less really is 
more.
 But more than anything, it promised to symbol-
ize Brazilian self sufficiency, national progress, hope, 
innovation and democracy.
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THE FALL OF THE FLIGHT
Rimshi Agrawal

Vila Amaury © Courtesy of Candangos and Pioneers Association of Brasília
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Designed by architect Oscar Niemeyer, urban planner 
Lucio Costa, and landscape architect Burle Marx, the 
city was built in three years between 1957 and 1960. 
A city rose in the middle of Brazil’s empty central pla-
teau at a furious pace by the efforts of an army of 
workers rendering the vision of these three men into 
reality. Legend has it that Oscar Niemeyer’s soaring 
architecture, the plane-like shaped city was meant to 
signal Latin American’s giant take-off. 

© Courtesy of Joana Franca

Unveiled a little over half a century ago, Brasilia aston-
ished the world. The inauguration of this city revealed 
a daring attempt at the creation of a modern day 
utopia. The conscious creation of its pristine grids and 
monumental structures exhibited optimism and won-
der, control and beauty. The city hailed a new dawn 
for its countrymen led by then-president, Juscelino 
Kubitschek. 

175
SOMEOTHERMAG / 1 / BRASILIA



Construction of Brasilia © Photos Courtesy of Federal District Public Archive

 In the lieu of having a pristine 
city, Costa and Neimeyer ignored 
placemaking: one of the most 
important facets of a livable city. 
Furthermore, the superblocks that 
intended to be small communities 
in themselves, foster almost none of 
the community Costa and Niemeyer 
imagined. The city is divided into 
strict sectors of residence and 
work with little to none centralized 
meeting places for leisure time. 
Travel between these sectors is very 
difficult, especially for a pedestrian 
with reduced potentials for casual 
errand-runs.
Additionally, distinct gentrification 
can be seen in much of the Pilot Plan, 
putting the housing even further out 
of reach for the common worker 
than before. This socio-economic 
stratification of the city is a contrary 
consequence of Costa’s intention 
and against the communist ideas 
of Oscar Niemeyer. “The poor 
have been shunted out to satellite 
cities, which range from proper 
well-built cities to something more 
like a shanty town. So the utopian 
ideal hasn’t exactly worked out 
with Brasilia.” says Ricky Burdett, 
professor of urban studies at the 
London School of Economics (LSE). 

Brasilia, despite its grandeur, also 
serves as a splendid demonstration 
of the dangers of utopian overplan-
ning. Unfortunately, the world’s most 
ambitiously planned city prioritizes 
automobiles over people. The Pilot 
Plan was built for the unrestricted 
movement of the automobile con-
taining only superhighways. There 
are very few opportunities for 
people to walk anywhere since the 
distances are enormous. To top this 
inconvenience, it’s especially dan-
gerous for pedestrians to cross the 
highways due to its sheer insensitiv-
ity towards human scale. “It’s difficult 
as a pedestrian. It doesn’t always 
feel like it’s on a scale designed for 
humans,” says Lucy Jordan, a jour-
nalist in Brasilia. It is estimated that 
at least one person a week is struck 
and killed attempting to cross a 
highway in Brasilia (Wright and Turk-
ienicz, 1988). New residents in the 
city are easily disoriented because 
of the lack of visual navigating cues. 
Accident rates in the Pilot Plan are 
five times higher than rates in North 
America. This folly on a metropolitan 
scale reduces walkability and fails 
to generate places of encounter. 
The traditional street corner society 
is not to be found. Brasilia serves as 
a perfect antithesis to the principles 
of the urban theorist, Jane Jacobs. 
There is no scope for her famous 
“sidewalk ballet”.

177
SOMEOTHERMAG / 1 / BRASILIA



Candangolandia © Courtesy of Federal District Public Archive

functional and striking structures, 
but far weaker at understanding 
how those structures fit together to 
form a city. “The problem is that it’s 
not a city. It’s that simple. The issue 
is not whether it’s a good city or a 
bad city. It’s just not a city. It doesn’t 
have the ingredients of a city: messy 
streets, people living above shops, 
and offices nearby, it just doesn’t 
have the complexity of a normal 
city. It’s a sort of office campus for a 
government,” concludes Burdett. Cit-
ies are complex organisms that do 
not adhere to the rule of binary. The 
dualism in its character thrives on its 
people and in return, the people it 
holds add to its multiplicity. The cel-
ebration of this chaos is the prime 
element of the experience in a mix 
of urban marvels, the absence of 
which led to the downfall of the city 
or metaphorically speaking, a rocky 
landing of the flight. 

 Although Brasilia’s creators, 
Oscar Niemeyer and Lucio Costa, 
conceived their project in minuscule 
detail. They set out the type of taxi 
to be used and even the color of the 
uniform that bus drivers would wear. 
But, no provisions for expansion of 
the city were pre-decided. This led 
to the formation of favelas up to 30 
km outside the city, which on certain 
accounts proved to be more suc-
cessful as a liveable neighborhood. 
“All you have to do is go out of 
central Brasilia and into the favela, 
you get completely normal plazas 
and streets with kids playing, and 
places open every hour of the day 
and night, selling food and illegal 
alcohol and everything else,” further 
adds Burdett. What was supposed 
to be a carefully orchestrated city 
with huge attention to detail and or-
ganisation has degraded into a vio-
lent, crime-ridden sprawl devoid of 
pleasurable social neighbourhoods. 
Thus, the modernist view that an 
ideal city would produce an ideal 
society is objectionable.
 
 Brasília, Niemeyer’s great-
est achievement, also reflects as 
his most troubled creation. Each 
of Niemeyer’s structures - beau-
tiful, monumental on its own, but 
completely devoid of the context, 
and reality of people. This further 
reinforces the underlying idea that 
modernists were good at designing 
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 Nonetheless, these shortcomings must not overshadow 
the unflinching political and construction triumph of building 
a capital city from the ground up in less than four years. It 
was built in 43 months. One month earlier than expected. 
Out of the savanna grew a city that is a mark of boldness 
and invention as a result of the search for a lost national 
reference. Its creators and the government deserve credit 
for focusing on infrastructure investment, something that so 
many developing cities still need to do. The idealization of 
the city has caused it to fall into its own trap and prevented 
its growth. A city with a flag that reads: “to the winds of 
the future” constructed with armed concrete is now reduced 
to a totem of modernism preserved in time as a UNESCO 
World Heritage Site. 

Aerial view of the Monumental Axis © Courtesy of Mario Fontenelle - ARPDF
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Brasilia,
Jakarta, and 

The New 
Capital

© Courtesy of Joana Franca

Abidzar Al Ghifari
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Map marking the Kampung in Jakarta © Courtesy of Deepa Gopalakrishnan

 I directly grasped the chance offered by the author 
to make sketches about Brasilia. At that time, I just knew 
that Brasilia is a newly-planned capital city in Brazil built 
to replace the crowded Rio de Janeiro. Furthermore, this 
city is well known in my field of architecture because 
one of its designers is the Pritzker Prize Laureate, Oscar 
Niemeyer, a pure modernist architect and the only Brazil-
ian to win a Pritzker to date. 

 When the author told me concisely about Brasilia, 
my mind suddenly went to the question: how can such a 
“well-planned city” have a problem precisely similar to 
that of Jakarta? Although both of them are the capitals of 
their respective countries, Jakarta is more of an organic 
city in which the development of the city is natural and 
not well-planned contrary to Brasilia. It seems rather nor-
mal that Jakarta has informal settlements like kampung 
which are spread across the city. 
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© Courtesy of Abidzar Al Ghifari

 In Indonesian cities such as Jakarta, densely 
populated areas of poor communities in the center and 
peripheries of the city, locally known as ‘kampung’ are 
often given derogatory labels of ‘the slum’. For decades, 
there has been a negative light cast on the understand-
ing of the kampung. Ever since the Dutch era, kampungs 
have been portrayed as chaotic, problematic spaces 
that hinder the progress of the city: a hub for disease 
and crime. 

 The emergence of kampung occurs due to the 
inadequacy of the government to fulfill the demand of 
housing for its people - a similar problem also arises in 
Brasilia. Innumerable kampungs stand side by side with 
tall buildings, unlike the satellite towns of Brasilia that 
are formed strictly on the outskirts of the city. Kampungs, 
due to their scattering around Jakarta, form mutually 
dependent relationships amongst people belonging to 
varied socioeconomic statuses. The majority of people 
cannot afford to live in the city, thereby leading to the 
creation of some informal settlements around the city 
which further on expand, to form full fledged “satellite 
towns”. This is triggered also by the rise of poverty and 
the inequality in Brazil that make it harder to be solved. 
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© Courtesy of Abidzar Al Ghifari

 If we track back to 1960, the year when the city 
was founded, the aim of the design of the city was to 
provide “comfortable accommodation, with modern ame-
nities, for all groups and classes in society,” as Frigo and 
Henley (2020) said. But, unfortunately, as  year by year 
goes on, its real intention just becomes more of  a “uto-
pia”. The city caters solely  to the rich and the middle 
class families, whereas  the lower income brackets are 
forced to live on the periphery. Yet, this city just becomes 
an epitome of how the reality of inequality in Brazil has 
spread to its newly-planned capital. 

 The Indonesian government also planned to move 
its capital to East Kalimantan on the island of Borneo. 
Jakarta is the current capital city of Indonesia, residing 
over 10 million people. The intention of relocating the 
capital has been expressed at multiple occasions since 
1945, when the country gained independence from the 
Dutch. 

 Jakarta has been reported to have the world’s 
worst traffic congestions and is also struggling under a 
huge environmental burden with deteriorating air quality. 
It is also sinking at one of the fastest rates in the world 
and is estimated to have large parts be entirely sub-
merged by 2050 resulting mainly due to over extraction 
of groundwater for drinking and bathing.
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of capital is nonsense if the 
government also spent another 
27 billion dollars to “fix the 
problem of Jakarta”.
 The case of the New 
Capital of Indonesia is like that 
of  Brasilia. It has a resemblant 
inclination with Brasilia because 
now, some private developers 
are already promoting housing 
“near the capital” in a “high-
class” apartment style.
 Like Frigo and Henley 
(2020) wrote, “The new capital 
fits squarely into this category 
of recent policy impulses that 
are essentially elitist rather than 
inclusive, and symbolic rather 
than practical.” The location 
for the new capital is said to 
be chosen in order to fulfill the 
oligarchic financial interests.
 Will the New Capital 
become Brasilia? I don’t know. 
But, when I compare Brasilia, 
Jakarta, and the New Capital, 
the people of Indonesia should 
worry that their government’s 
plan will just scatter their tax. 

 The location of the 
New Capital, similar to that 
of Brasilia, is in the centre of 
Indonesia and close to urban 
areas. One of the inspirations 
of the Indonesian government 
was that of Brasilia. They hail 
Brasilia to be one of  the more 
"successful" attempts at replac-
ing the capital. The over-stigma-
tising and derogatory image of 
the kampung has strengthened 
the government's desire to “fix” 
it which rather results in mas-
sive forced evictions. 
 This has left thousands 
of residents displaced and 
threatens the notion of the 
kampung as a unique form 
of life. Giving the reason that 
Jakarta is “broken” and “hard 
to fix’’, the government planned 
to spend about  27 billion 
dollars just to move the capital. 
But, there are some critics of 
that plan. Emil Salim, the former 
minister in the Soeharto era, 
said that if Jakarta is broken, 
“then fix it”. Moreover, he 
criticized that the replacement

© Courtesy of Abidzar Al Ghifari
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CONTRIBUTORS
Joana Franca

Joana Franca works in partnership with architects and publishers 
to document recent Brazilian architectural production and its 
modern heritage. With her authorial work, she participated in 
exhibitions, with emphasis on the individual Brasilia: 50 Years Ex-
hibit, at Cornell University, in 2010, and L’Architecture by Brasilia et 
Oscar Niemeyer, at Maison du Brésil, in Paris, 2017. Among other 
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architecture guide for Brasília created for the 9th DOCOMOMO 
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2013 Architectural Guide Brazil, from the German publisher Dom 
Publishers. Since 2012, she has been recording the works of visual 
artists in Brazil, with emphasis on Ai Weiwei, Antony Gormley, Cai 
Guo-Qiang, Christian Boltanski, Erwin Wurm, among others.
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@joanafranca

Gonzalo Viramonte 

Gonzalo comes from a city called Marcos Juárez.  He is an 
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her thoughts by sketching.
@sarchitecturesketch

Hélio Peixoto
 
Hélio Peixoto is a final year student of Architecture from Portugal. 
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urban scenes.  You can find Saskia’s work on Instagram at @
saskias_sketchbook
 
Calyx Sze
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pursuing her masters of architecture at IUAV, Venice and 
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COBOGÓ

They are a unique Brazilian 
creation of hollow bricks, 
arranged to form an external 
wall, for daylighting and 
ventilation much needed in the 
tropical country. Initially, cobogó 
was primarily made of cement.  
The cobogó has been been 
popularised in the past few 
decades. The bricks, which were 
earlier arranged to form exterior 
walls, now function as dividers 
as well.

All reasonable attempts has been 
made by us to identify the owners of 
copyright. In the case of any errors or 
omissions, it will be corrected in later 
editions.

This work is licensed under a Creative 
Commons Attribution-NonCommer-
cial-NoDerivatives 4.0 International 
License. https://creativecommons.org/
licenses/by-nc-nd/4.0/
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